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no one could possibly so phrase), and merely limps
to its destruction.
What has evidently happened is the emergence
of a Jacobean reviser!1 for whom " hour " has ceased
to be a possible dissyllable, and who feels he must
somehow eke out a line that is short by a syllable.
And the editors have let him have his way, and
follow in his evil footsteps, because they have not been
trained to any sense of rhythm, or even to any vigilant
knowledge of Elizabethan metrical usage, to say
nothing of their inapprehension of the sense.
(4) And now, to show to what lengths of fresh
divagation the professional academic can go, Pro-
fessor Dover Wilson, in an article in the Modern
Language Review* on " Thirteen Volumes of Shake-
speare : a Retrospect," achieves the most distressing
of all the false emendations ever made. And this by
force of the same aesthetic miseducation.
In the Folio text of HAMLET (I, iii, 64-65) we have
the lines:
But do not dull thy palm with entertainment
Of each new-hatch'd, unfledg'd comrade.   Beware . ..
The First and Second Quartos have " courage"
for " comrade," but that reading has justly been
discarded for the other. When the lines are exactly
printed after the Folio (as in Craig's edition), the
reader may be supposed to realise that Shakespeare
used the pronunciation " comrade " as in i HENRY rv
1 Query, Scotch ? In Scots, the word is sounded " oor,"
following Fr. heure.
* Vol. XXV, No. 4 ; October, 1930.